
O SACRED F iEAD,  NOIV  ! ' t 'OL INDED
(O_ o r  l - i e r z l i ch  tu t  m ich  ve r langen ,

t l r  Pass ion  Chora le )

Perhaps  the  g rea tes t  poe t r y  eve r  w r i t t en  by  Chr i s t i ans  i s  poe t r y
about  t l ' re  suf fer ing and death  o f  Jesus.  Whoever  i t  was t l ' ra t  wrote  the
La t i n  poem wh ich  beca rne  the  hymn,  "O  Sac red  Head ,  Now l t ounded , r r  i n
E n g l i s h  w a s  d e e p l y  g r a t e f u l  t o  C h r i s t :

\ r /ha t  l anguage  shar l l  I  bo r rovv
T o  t h a n k  t h e e ,  d e a r e s t  f  r i e n d ,
F o r  t h i s  t h y  d y i n g  s o r r o w ,
Thy  p i t y  r v i thou t  enc l?

F o r  h i m ,  b e i n g  a  d i s c i p l e  o f  C h r i s t  w a s  f c r  a  l i f e t i r r r e  a n d  b e y o n c l  :

O ma ke me th ine fo rever  ;
A n c i  s l r o u l d  I  f a i n t i n g  b e ,
L o r d ,  l e t  m e  n e v e r ,  n e v e r
O u t l i v e  m y  l o v e  t o  t h e e .

H y m n s  l i k e  t h i s  m a k e  u s  r e a l i z e  t h a t  b e i n g  a  C h r i s t i a n  i s  s e r i o u s
b u s i n e s s .  J e s u s ' c J e a t h  f o r  o u r  s a k e  d e m a r r d s  a  r e s p o n s c  o f  f a i t h  a n c i
c o m m i t m e n t  t o  s e r v i c e .

We need st rorrg tunes to express
Probab ly  the re  has  never  been  a  more
m u s i c  t l - r a n  r r O  S a c r e d  F l e a d r r w i t h  t h e
h y m n  s o  g r e a t ?

F i r s t ,  t h e  s i m p l e  b e a u t y  o f  H a n s  H a s s i e r r s
legato  s ing ing .  The melody moves most ly  s tep
6 rc  sk ips ,  reach ing  i t s  h ighes t  no te  i r r  t he  l as t

s u c h  d e e p  f e e l i n g s  a n d  i d e a s .
e f fec t i ve  mar r iage  o f  words  and

Pass ion  C l - ro ra le .  What  n rakes  th i s

m e l o c t y  l e n d s  i t s e l f  t o
by  s tep ,  w i th  on ly  e r  few
l i n e .

S e c o n d ,  B a c h r s  h a r m o n i z a t i o r i  e x p r e s s e s  t h e  t e n s i o n  i n  t h e  t e x t
b e t w e e n  p a i n  a t  C h r i s t ' s  s u f f e r i n g  a n d  j o y  i n  h i s  l o v e .  A f t e r  a  r i c h ,
b u t  s o r r o w f u l ,  b e g i n n i n g  i n  A  m i n o r ,  t h e  t h i r d  l i r r e  e n d s  o n  a n  A  m a j o r
chord  tha t  beqs  to  go  somewhere .  Tha t  I ' somewhere r r  i s  the  C  ma jo r  key
o f  t h e  l a s t  l i n e .  W h a t  a  w o n d e r f u l  b r i g h t n e s s  t h a t  l i n e  g i v e s  t o  t h e s e
w o r d s  f r o m  e a c h  s t a n z a :

Wh i ch  once  was  b  r  i g  h  t  as  morn  !
V ' o u c h s a f e  ( g i v e )  t o  m e  t h y  g r a c e .
O u t l i v e  m y  l o v e  t o  t h e e .

The  same fee l i r rg  o f  te r rs ion  i s  p roduced
by the St l r  nctes that  pass between the
n r a i n  p u l s e s  i n  t h e  a c c o m p a r r i m e n t ,  b u t
m o r e s o  b ) ,  t h e  r r s u s p e r ' t s i o n s . r r  S u s p e n s i o n s
are  no tes  he lc i  over  in to  t -he  nex t  chord .
See  how many  you  can  f i nc l  i n  the  Pass ion
C h o r a l e .  T h i s  w a s  o n e  w a y  B a c h  O e c o F a t e O
t i l o r n a m e n t e d r r  h i s  n t u s i c .  l f  y o u  l i k e
s u s p e n s i o n s  ,  y o u r l l  l o v e  B a c h  !

Choristers Guild glves permlsslon to duplicote thls poge only, in whotever quantlty is necessory to meet the needs of your cholrs,

the "c" is suspended
into a chord where i t
is not "at home"
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